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2.  The Professions:

a.  The clergy: Willa Gather: Death Comes for the Archbishop; G.
Bernanos: Diary of a Country Priest; A. Trollope: Barchester
Towers

b.  Army and navy (Capt. Marryat)

c.  Artists, writers (often with touch of Bohemianism)

d.  Physicians (a great favorite at present)

e.  Academic, both from students' and teachers* points of view

f.  Politicians and officials

3.  Business life, large and small: Balzac, Zola, Dreiser, Frank Norris,
Sinclair Lewis, etc. (an enormous field)

4.  Industrial  Life: occasionally from  the employers' point of view
(J. R. Bloch: & Co.; A. Maurois: Bernard Quesnay). Usually from
the workers' (Dickens: Hard Times; Zola: Germinal; and the in-
numerable proletarian novels)

5.  Agricultural life: Rolvaag: Giants in the Earth; L. Reymont: The
Peasants; John Steinbeck: The Grapes of Wrath

6.  The transgressors: prostitutes ("pornographic" in literal sense) Zola:
Nana. Rogues, thieves, murderers, gangsters, dope peddlers, smug-
glers, spies: the underworld, including the picaresque, old and new,
and much detective fiction

7.  Odds and ends: out-of-the-way, ill-defined or not fully respectable
occupations: circus performers, pugilists, toreros, etc. (E. Heming-
way)

'III. CLASSIFICATION ACCORDING TO THE AUTHOR'S
ATTITUDE

A.  Author*s Motive

1.  Money: "pot-boilers." Cf. discussion in Ch. XX, "Art for Art's
Sake"

2.  Entertainment: Alexandre Dumas. A. Hope: Prisoner of Zen da

3.  Fame and/or Art for Art's Sake: Gustave Flaubert

4.  Investigation, deepening sense of life: Henry James, Thomas Mann

5.  Service of a Cause:

a.  Propaganda: Ibanez: The Four Horsemen

b.  "Mission": Hugo: Les Miserables; Tolstoy: Resurrection

c.  Purposeful satire: Aldous Huxley, Richard Aldington, etc.

B.  Motif or Chief Source of Interest

I, Religious (may be ethical, and not theological). The Book of Job
(cf. H. G. Wells: The Undying Fire); Shorthouse: John Inglesant;
Mrs. Humphry Ward: Robert Elsmere